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Giulia Baita is a passionate mobile artist from Sardinia in Italy. Her 
work often uses slow shutter blurring techniques to capture 
people before layering textures and patterns onto abstract 

images. Many other images will combine self portraits, objects and 
layered text to create surreal images that convey a mystical feeling.

Giulia’s work has been featured in numerous exhibitions around the 
world, from Miami to Porto in Portugal to Palo Alto in California. She 
has also been featured on many online websites. 

At the end of last year, I managed to catch up with Giulia, as I wanted 
to find out more about her background as an artist, how mobile 
photography has influenced her approach to art and the mobile art 
community group MAG that she manages.

Firstly, do you have 
a background in the 
arts? If so, tell us 
about your journey.

I’ve always loved drawing and 
painting watercolors. When I 
was a child, my father took me 
to the studio of a famous painter 
to show him my work, and he 
encouraged me to continue. 
Above all, I remember that he 
gave me some precious brushes 
that I loved. I went on to draw 
with the Rapidograph. I drew on 
sheets of glossy paper that I still 
keep today. 

Later on in life, I wanted to 
attend an art school, but my 
parents wanted me to enroll 
in the Classical High School, 

thinking that this would be better for my future. I went on to study art 
at the university, where I graduated in history of art. 

I’ve seen thousands of images, and this has helped to educate my 
eye. I think this has been instrumental in determining my approach to 
making art with the iPhone today.



How were you first introduced to the idea of creating art with 
your smartphone? 

I had the idea of creating art with my iPhone after seeing the images shared in Mariano 
Luchini’s Facebook group. It was 2009, and I was amazed that it was possible to create such 
beautiful images with the phone. Almost all the mobile artists were American, and I learned by 
watching them, using the same apps and experimenting.



What is it that inspires and motivates you to create your digital 
art? 

In creating my mobile art images, I’m inspired by the photos I have previously taken. Also, the 
images I saw while studying art, observing the work of other artists and traveling bring back 
colors and lights that impressed me when I was a child. I think that everything we observe 
carefully leaves a mark in our mind, perhaps in our unconscious, and sometimes in an 
unexpected way. That light, that color, that framing, that impression comes out of our mind 
and into our imagination. I think the joy we feel when seeing that image comes from having 
found a part of ourselves.





How would you describe your style, and how has 
it evolved over the years?

My style is mainly pictorial. At first, it was above all an edit of mobile 
photographs that moved slightly away from the photoshoot. Over 
time, creativity took hold, and my images have become more 
abstract, surreal and graphic. I love color and shades of color. 
In particular, I love the sunny and warm colors: orange, yellow 

and red. I think that above 
all, I’m characterized by the 
pictorial use of color and of 
Mediterranean and solar colors.

What apps do you 
use to shoot and 
edit your images? 
Is there a process or 
methodology that you 
apply to your post-
production editing? 

Firstly, I have used a lot of apps. 
In the early days, I was curious 
and wanted to get to know 
them, so every few days I would 
download an app and study it. 
Lately, I’ve been using more or 
less the same apps. 

I take my pictures with the 
iPhone camera or Slow Shutter 
Cam. I then edit the photo 
with Stackables, Snapseed and 
Mextures. I correct with Repix 
and then continue my edit with 
Distressed FX or with PicsArt. 

I often use Bazaart to eliminate 
the background and to add new shapes. I use iColorama for light, 
textures, various effects and filters. iColorama is a treasure. Leonardo 
is practical and fast when I want to increase the resolution of my 
photos or images. 



A typical editing process could 
see me taking a photo using 
Slow Shutter Cam, then using 
Mextures to add texture. I adjust 
the colors, light, saturation and 
highlights using Snapseed. I will 
often use the Snapseed brush 
tool to “burn” the highlighted 
parts or to increase the 
highlights. Finally, I will add a 
quote using the WordSwag app.

What would be your 
top tips or words of 
wisdom for aspiring 
mobile photographers 
or artists?

My main piece of advice would 
be that people should have fun. 
Just create without worrying 
about anything else, and let your 
mind wander free. Making art 
is a gift that is cultivated with 
humility and passion, and it gives 
moments of pure pleasure. It’s 

not important how many apps or which apps you will use. Just the 
result is important; creating a sincere and original work.

In 2017, you founded MobileArtGroup (MAG). 
Tell us about the group and its purpose.

The aim of MAG is to promote mobile art. This new form of 
contemporary art is little-known in Europe, especially Italy. It’s not 
photography and it’s not painting. We all use the mobile phone as a 
telephone, yet few have discovered the creative side of their iPhone 
or smartphone. 

MAG is a platform on Facebook, Instagram, Twitter and Flipboard. 
Every month, I launch a challenge on Facebook. For each challenge, 
a different curator will select 12 artists. I choose an Artist of the Month 
and post some of their images. 



On Instagram, a group of artists periodically send me a selection of 
their images, which I then review and publish. On my website www.
giuliabaita.com, I also publish interviews with the artists. The main 
goal of MAG is to promote mobile artists.

What has it meant to you to see MAG grow and 
develop over the years? 

MAG has become a community of artists 
who share art and with that their emotions, 
fears and joy. The artists of MAG know each 
other virtually and some even personally. 
Every year, I organize an exhibition of works 
selected by a jury, and this also becomes an 
occasion to meet some artists personally. 
MAG has become a reality and a fixed point 
in my life.

How can people get involved 
with MAG?

The MobileArtGroup has a group and a 
page on Facebook. To share images in the 
group, the images must be produced using 
only mobile devices such as iPhones, iPads 
or smartphones in general. 

Furthermore, they must be edited by at least two apps and show clear 
signs of post-processing with a mobile phone, not a computer. 

It’s also possible to draw on the phone or on the iPad, or to compose 
images with the stickers provided by the same apps. All work must 
begin and end on the phone. MAG Instagram, on the other hand, is 
more open to digital art. 

A team of artists selects images that use the #mag_mobileartgroup 
hashtag and send them to me. I will then choose the images to be 
published or I will select some myself. Generally, the style of the 
images is pictorial, but any genre is welcome. 

MAG Twitter provides information and updates on the group’s 
activities.

“... making art 
is a gift that is 
cultivated with 
humility and 
passion, but it gives 
moments of pure 
pleasure...”





Do you have any incredible encounters or a story 
that really is part of your photographic journey?

During my journey as a photographer and mobile artist, I met many 
extraordinary people, and I feel very attached to some of them. But 
if I have to tell you about an extraordinary experience, I would talk 
about the photography exhibition by Vivian Maier that arrived in 
Sardinia (where I live), for the first time in Italy. Before that, it was in 
Nuoro and then in Milan. 

It was wonderful! An incredible charm! The camera that she used to 
take those pictures was the same that my father used when I was a 
child. I took some photos during the exhibition, some with the iPhone 
camera and others with Slow Shutter Cam. I also prepared a video 
and then decided to write to John Maloof (the owner of Vivian Maier’s 
work). I sent him my photographs and videos to find out what he 
thought about them. 

He replied to say it was nice to know that so many people were going 
to see the first Vivian Meier exhibition in Italy. It was 2015. We wished 
each other Merry Christmas, and after a few months, when the movie 
Finding Vivian Meier was released in Italian, I could see him in the film 
talking about finding the famous rolls. 

Meanwhile, I wrote an article for Mobiography (issue 22) that featured 
some of my photos and videos from the Vivian Meier exhibition in 
Nuoro. They were shot entirely using the iPhone. All those events 
were really exciting for me.

Do you have any future plans or projects you’d 
like to tell us about?

I would like to write a book in Italian that concerns mobile art. This 
“new” form of contemporary art is little-known in Italy. I think it 
is important that there should be more coverage of the work of 
mobile artists. In the meantime, I plan to organize a great mobile art 
exhibition this coming year.

Connect with Giulia Baita

Facebook | Instagram | Twitter | www.giuliabaita.com



The Story Behind My
Favorite Photos...

Two Like Us

One of my favorite images is “Two Like Us.” I took this photo with Slow Shutter Cam one 
evening, outside of the theatre, after a chamber music concert. It rained, and two people 
were walking holding hands. Their figures were reflected on the wet floor and I wanted to fix 
that effect. 



Forever

Another image that I love is “Forever.” I took it in an ethnic-style restaurant. Two people 
were sitting in front of me and they were talking all the time, holding each other hands. They 
seemed very in love. They looked at each other as a young couple, as if time had stopped for 
them. I also was fascinated by the dim and warm light. 



Untitled

The third image I would like to mention is the one I took from the train. It shows a woman 
reading while the train runs on the tracks. I shot the picture reflected on the window where 
the woman and the background overlap. The dominant color is green because trees and 
plants flowed around us. The woman continued reading for a long time, totally absorbed in 
her book. I didn’t know her, but during the whole trip, I felt like I had seen her before.


